The Musical Quarterly 


Cart Encet, Editor 


Vor. XXI, 1935 


TABLES or CONTENTS ano ILLUSTRATIONS 
Issued as Part II of Vol. XXI, No. 4, October, 1935 


G. Schirmer, Inc. : : : : : 3: : 3 : 3 : 3 New York 


‘ 
| 
Sat 
rie 
CY gt 
‘ 


THE MUSICAL QUARTERLY 


VoLtuME XXI—1935 


CONTENTS 
PAGE 
BEKKER, 
The Opera Walks New Paths 266 
BELAIEV, VICTOR 
Turkish Music 356 
BuirzsTeIn, Marc 
The Phenomenon of Stravinsky 330 
Cauroy, ANDRE 
Spitteler, Writer and Musician 475 
CoopERsMITH, JAcoB MAurRIcE 
Handelian Lacunz: A Project 224 
ENGEL, Cari 
Views and Reviews (John A. and Alan Lomax’s “Ameri- 
can Ballads and Folk Songs”) 107 
Views and Reviews (Ernest Newman’s “The Man Liszt”) 230 
Views and Reviews (Charles Martin Loeffler) 368 


Views and Reviews (Guido Adler’s “Wollen und Wirken, 
aus dem Leben eines Musikhistorikers”; Igor Stravin- 
sky’s “Chroniques de ma vie”; Theodore M. Finney’s 
“History of Music”; John Tasker Howard’s “Ethelbert 
Nevin”) 484 


Ewen, Davin 
The Vienna Strausses 466 


Gatiop, RopNEy 
Folk-Songs of Modern Greece 89 


GEHRKENS, Kari W. 
The Psychological Basis of Conducting 437 


Gopowsky, 
Piano Music for the Left Hand 298 


Hannas, RuTu 
Cerone, Philosopher and Teacher 408 


Harris, Roy, and Norton, M. D. Herter 
The Art of the Fugue | 166 


4 
a 
| 
| 
| 
“My 


Contents of Volume XXI 
Howarp, JoHN TASKER 
Newly Discovered Fosteriana 


JeprEsEN, KNup 
On Counterpoint 


Katz, Avete T. 
Heinrich Schenker’s Method of Analysis 


LancLey, ALLEN LINcoLN 


Chadwick and the New England Conservatory of Music 


LEICHTENTRITT, Huco 
Handel’s Harmonic Art 


Locke, ArTHUR W. 
Descartes and Seventeenth-Century Music 


MaAnsFIELD, OrLANbDo A. 
J. S. Bach’s First English Apostles 


MuLLeR, JosEPH 
Bach Portraits 


Norton, M. D. Herrer—see Harris, Roy 


OrTMANN, Orto 
What is Tone-Quality ? 


Puiipp, Istpore 
Some Recollections of Stephen Heller 


Pirro, ANDRE 


Leo X and Music 


Pratr, Watpo SELDEN 
The Importance of the Early French Psalter 


Prop’ HOMME, J.-G. 

Chabrier in His Letters 
Boox-List 

For January 

For April 

For July 

For October 


PAGE 


17 


401 


39 


208 


423 


143 


155 


442 


451 


113 
241 


376 
492 


= 
| 
ge 
432 
I 
25 


Contents of Volume XXI 


PAGE 
QuarrerLy Recorp-List 
For January 121 
For April 249 
For July 387 
For October 500 


Repway, Vircinia LarKIN 
Handel in Colonial and Post-Colonial America (to 1820) 190 


Rocers, M. Rosert 
Jazz Influence on French Music 53 


ScHoEN, Max 
The Basis of Music-Mindedness 348 


Scott, HucH ArTHuR 
Sidelights on Thomas Arne 301 


TCHEREPNINE, ALEXANDER 
Music in Modern China 391 


TERRY, CHARLES SANFORD 
Bach’s Singet dem Herrn: A Conjecture 125 


Travis, JAMES 
Celtic Elements in Beethoven’s Seventh Symphony 255 


VAN DEN BorreEN, CHARLES 
A Light of the Fifteenth Century: Guillaume Dufay 279 


Vent, RuccEro 
The Origin of Opera Buffa 33 


Watters, RayMoNnD 
Bach at Bethlehem, Pennsylvania 179 


Warers, Epwarp N. 
John Sullivan Dwight, First American Critic of Music 69 


Wuirtraker, W, GILLIES 
The Bachs and Eisenach 132 


Juozas 
Native Lithuanian Musical Instruments 99 


q 
4 
| 
Pa 
4 
> 
4 
| 
5 


ILLUSTRATIONS 


FACING PAGE 


Portrait, by Raphael, of Leo X with Cardinals Giulio de’ Medici and 
Lodovico Rossi (¢. 1517) 


Page 40 of Calvin’s First Psalter, 1539, showing the melody for Psalm 
CXIII 


George Whitefield Chadwick (after the portrait by Joseph R. de Camp) 
John Sullivan Dwight (from a painting by Caroline Cranch) 
Examples of the Kanklas 

A Psaltery 

Examples of the Trimitas 


Examples of the Boselis, Manikarka, Samogitian Cymbalium, Skudutis, 
Vamzdis, Clay Pipe, Birbyne, Ragelis, CekStukas, and Bandura 


Wooden Statue of King David Playing the Kanklas 

Player with Labanoru Duda (Bagpipe) 

Johann Sebastian Bach: The “Volbach” Portrait 

The Bach House at Eisenach (Drawing by Joseph Muller) 


Facsimile of Bach’s Autograph of the Prelude in C-sharp major from 
The Well-Tempered Clavichord, Book I 


Johann Sebastian Bach (from S. G. Kiitner’s engraving after the Hauss- 
mann portrait) 


Page 60 of Josiah Flagg’s “Collection of The best Psalm Tunes in two, 
three and four parts” (engraved by Paul Revere, 1764), showing 
the “149 Psalm Tune... dy Handle” 


Page 67 of Andrew Law’s “Rudiments of Music” (2nd Edition, 1785), 
showing “Hanover . . . By Mr. Handell,” with the same tenor 
melody as that in the “149 Psalm” 


Pages 11 and 12 of John Tufts’ “Introduction to the Singing of Psalm 
Tunes,” showing settings of four Psalm Tunes—including the 
“149 Psalm”—in “fasola” notation, the melody assigned to the 
cantus in the “149 Psalm” being that used by the tenors in the 
two preceding illustrations 


Opening of the “Hallelujah Chorus” from the Messiah as printed in 
Isaiah Thomas’s “Laus Deo, the Worcester Collection of Sacred 
Harmony,” 1786, a volume containing the first music printed in 
the United States from movable type 


G. F. Handel (from the engraving by George Frédéric Schmidt) 


102 
102 


102 


103 
103 
103 
125 


136 


137 


160 


200 


200 


201 


201 


208 


26 
42 
| 
| pS 


Illustrations—Volume XXI 


FACING PAGE 


The Tombstone of Guillaume Dufay 


Facsimile of a page from Thomas Augustine Arne’s autograph score of 
W hittington’s Feast 


Facsimile of the last page of Stravinsky’s autograph score of Apollon 
Musageéte 


Lee Sing, China’s Youngest Composer 
Lao Chih-Chen, Composer and Pianist 


A Performance of Handel’s Messiah by the Chorus of Yenching Uni- 
versity (Peiping), Cond. Bliss Wiant 


C. T. Yen, Alexander Tcherepnine, and a group of students majoring 
in music at the Peiping University for Women Teachers 


Domenico Pietro Cerone (after a painting at the Liceo Musicale, 


Bologna) 
Title-Page of Cerone’s El Melopeo y Maestro, 1613 
Stephen Heller (after the portrait by Louis Gustave Ricard) 
Facsimile of Heller’s Autograph of “La Chasse”—Etude, Op. 29, Page 1 
Emmanuel Chabrier (after the portrait by Edouard Detaille) 


280 


304 


344 
394 
394 


39 


39 
434 
a 
= 
he. 
As 
Be. 


- 
j > - 3 


4 
f 


4 
= 


Portrait, by Raphael, of Leo X 


with Cardinals Giulio de’ Medici and Ludovico Rossi 
(c. 1517) 


(Pitti Gallery, Florence) 
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